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CHINESE LANDSCAPE PAINTING 


HE great subject of Chinese painting was landscape and 

the first climactic accomplishments in that category were 
achieved from the tenth to twelfth centuries. From that time 
on the Chinese painters developed numerous inventions and 
variations of the established theme, only reaching a creative 
impasse at the end of the eighteenth century. The story of this 
development is the subject of the first major Oriental exhibition 
to be held at this Museum since the Islamic exhibition of 1944. 
The initial motivation for this showing of Chinese Landscape 
Painting was provided early last year with the acquisition 
through the generosity of Hanna Fund of a major landscape 
handscroll from the former Imperial Collection and dating 
from the Northern Sung period (960-1127): Streams and Moun- 
tains without End." 

The title of this scroll is fitting for the painting and neatly 
characterizes the special loan exhibition. The Chinese consider 
“streams and mountains” essential elements of the landscape 
painting, literally a “mountain-water” picture. “Without End” 
means ad infinitum and not ad nauseam. This is not intended 
merely as a witticism, for the average Western spectator may 
find the infinite number of mountains and waters in the exhi- 
bition rather strange until he remembers Ais numbers of nudes 
and apples without end. Variety of handling, intellectual 
probity, and emotional depth are the weapons by which the 
artist defeats the often repetitive subject. 

The Chinese landscape painting is the result of an awareness 
of nature that began as early as the fourth century B.C. and 
which resulted in a rational and all-encompassing view of 
nature as the embodiment of “eternal principle.” This rational 


1No. 53.126. Ink and slight color on silk. Length of picture only, 83%”; height 13'%%@”. Detail 
illustrated on cover. Nine colophons from 1205 to the XVII century; 49 seals. Ex Coll. Liang 
Ch’ing-piao (1620-1691); Emperors Ch’ien Lung (1736-1795) through Hsiian Tung (1908- 
1912). No. 14 in the exhibition catalog. 


Published monthly, excepting July and August, by The Cleveland Museum of Art, in Wade 
Park, University Center Station, Cleveland, Ohio. Subscription included in membership fee, 
otherwise $3.00 per year. Single copies, 35 cents. Copyright, 1954, by The Cleveland Museum of 
Art. Entered as second class matter March 6, 1930, at the Post Office at Cleveland, Ohio, under 
the Act of August 24, 1912. 
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art was combined with strong emotional reactions to nature 
and a rich tradition of brush techniques. The result can be seen 
in all of its variety and complexity in the exhibition and in 
Streams and Mountains without End. 

The new handscroll is extensively published elsewhere.” 
Perhaps the best narrative description of it is to be found in 
the fourth colophon, dated 1214, attached to the painting. 


. . . The village by the river is quiet with no market. 
The mountain gateway is often left unlocked. . . . 

Over the fence the wine shop banners are hanging; 
Near the shore fishing boats are anchored. 

The trees over the stream partly cover the bridge, 

The pines from the cliffs shade the pavilions. 

The peaks are multiple and the mist is heavy; 

With the expanding wilderness the forests are thick. 
Dangerous paths are lined by winding bushes, 
Overlapping streams point out the mountain passes. . . . 
There are strange rocks that look like crouching tigers, 
The ancient trees resemble tangled dragons. 

While a picture has gathered all the beautiful things, 

A thousand miles cannot be easily covered in real life. 
Sitting here, leisurely I open the scroll, 

My eyes are brightened and experience broadened . . .3 


Representationally and aesthetically organized in space and 
time, the handscroll is the most fascinating of the Oriental 
painting formats to the Westerner. The acquisition of Streams 
and Mountains Without End gives the Museum a classic example 
of an early date, the first quarter of the twelfth century,* and 
with Cloudy Mountains (dated 1130) by Mi Yu-jen,*® acquired 
in 1933, provides a more than adequate foundation for a fine 
collection of Chinese landscape painting. These two scrolls will 
be seen in the exhibition with three others of that period from 
Kansas City and Toledo in an unprecedented opportunity for 
the spectator. The whole exhibition will include one hundred 
and thirty-seven objects and paintings borrowed from many 
leading museums of this country as well as from important 
collections in London, Paris, Cologne, Tokyo, Kyoto, and 
2S. Lee and W. Fong, Streams and Mountains without End, Ascona, 1954. 

3 Tr. by Wen Fong. 
4 The reasons for the date are discussed at length in Jdid. 


5 No. 33-220. Purchase from the J. H. Wade Fund. No. 15 in the exhibition catalog. Thirteen 
of the Museum’s paintings acquired since 1948, largely unpublished are described and repro- 
duced in the catalog. 
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Osaka. Again through the courtesy of Hanna Fund, it has been 
possible to prepare a book-catalog of the exhibition with many 
illustrations and a text which provides an introduction to the 
history of Chinese landscape painting. 

. . . | wonder where in this dusty world 

This scenery can be found! 

Gather your pension money, 

When old this is a good place to go.® 


SHERMAN E. LEE 


A WATER COLOR BY J. M. W. TURNER 


During the second half of the eighteenth century in England 
there evolved out of the restricted use of tinted washes to 
enliven and enrich the quality of design in drawing a new style 
of water color in a technique and rendering predicated on the 
use of color washes alone. Artists like Paul Sandby, Hearne, the 
Cozens, father and son, and others brought it to full character 
by 1800; and it reached its climax in the work of James Mallord 
William Turner (1775-1851). He achieved a freedom of ex- 
pression and invention far beyond his predecessors and con- 
temporaries. Inspired by the current romanticism in England, 
particularly that of Richard Wilson, he added to the exactness 
of detail of the seventeenth-century Dutch landscapists the 
classical poetic concepts of Poussin and Claude Lorrain. 

His vast output, produced continuously throughout a long 
lifetime, varied in subject and type from the early narrative 
scenes of the English countryside and coast, and carefully 
rendered, detailed drawings for a great mass of illustrative 
engravings, to the large romantic water colors of his latest 
years, all rich in color, variety, and brilliance. 

At the age of fourteen, Turner received his first instruction in 
painting and became a student shortly thereafter at the Royal 
Academy. He learned topographical rendering in the office of 
the architect Hardwicke and was also employed by the cele- 
brated engraver John Raphael Smith, in whose print shop he 
learned the technique. By 1793 he had attracted the attention 
of his first patron, the physician Dr. Thomas Munro of Novar, 
who invited students to his house to study great master draw- 
ings. Munro, with Fawkes, Ruskin, and others collected his 
work and was responsible for his earliest successes. 

6 From the first colophon (1205) on Streams and Mountains without End. 
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It is in Turner’s water colors that the consistent development 
of his greatness as a landscapist can be progressively followed. 
His finished water colors were mainly in transparent washes 
mixed with the body color of opaque Chinese white. To the 
literal exactness of his early landscapes, he later applied a 
heightened dramatic quality which gradually came to sub- 
ordinate the complexities of detail, and notably in works after 
1830, reached a new freedom in breadth, yet retaining a unified 
composition. In the water colors of his final period, the late 
thirties to 1845, his highest achievement occurred. Of the last 
eight done in Switzerland in that year, Rawlinson, his biog- 
rapher, says they manifest “‘all the old delicacy, combined with 
greater breadth of treatment, and an amazing wealth and range 
of color’ derived from sixty years’ experience. Remarkably free 
and swiftly executed, they represent the finest summation of 
his genius. One of these, “Fliielen, Lake of Lucerne,”? painted 
in 1845 for Dr. Munro, was acquired during the past year from 
the Mr. and Mrs. William H. Marlatt Fund. It shows the Swiss 
town of Fliielen on Lake Lucerne in the middle distance set 
against a misty yet sun flooded sky, with mountain heights on 
either hand, all radiating the roseate golden hue of hidden sun. 
The shore line to the left, indistinct yet with accurate details 
indicated, ties the foreground lake area into the composition 
and centers the focus on the fishing boats in the near right fore- 
ground. Back through the center and slightly right, the valley 
of the lake country stretches. The whole water color is freely 
and rapidly sketched; the composition has a magnitude and 
sweep of great depth, the atmospheric color is rich in misty 
blues, violets, reds, and golden hues. 

It has been exhibited many times,’ and described in detail by 
Ruskin,* who at one time owned the watercolor; it has keen 


1 W. G. Rawlinson & A. J. Finberg, The Water-Colours of ¥.M.W. Turner (London, Paris, New 
York, 1909), p. 21. 

2No. 54.129. Height, 1134”; width, 1834”. Ex. Colls.: Mr. Munro of Novar; John Ruskin; 
Rev. C. U. Barry; Mrs. Hewitt; Ralph Brocklebank, Sr.; Ralph Brocklebank, Jr.; Grace 
Rainey Rogers; Walter Wedgwood. 

8 Fine Arts Society, London 1878, Ruskin Collection, No. 70. “Old Masters Exhibition” Burling- 
ton House 1886; The Manchester Jubilee Exhibit 1887; The Guildhall, London, 1899; The 
Whitworth Institute, Manchester, 1912; Thos. Agnew & Sons, London, 1912; Thos. Agnew & 
Sons, London, 1923; Museum of Fine Arts, Boston, Mass., 1946; National Gallery of Canada, 
Toronto, 1951; National Gallery of Canada, Ottawa, 1952. 

4“Notes by Mr. Ruskin of his drawings by the late J.M.W. Turner being exhibited at The Fine 
Art Society’s Galleries 1878.” 
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added interest to Cleveland in that, among the latest owners, it 
belonged to Mrs. Grace Rainey Rogers, a part of whose fine 
collection came by bequest to the Cleveland Museum. 

Finberg® says of this important late group of water colors 
that they were not specifically done for any project, and were, 
therefore, peculiarly expressive of Turner’s own sympathy and 
pleasure in his subjects; that though not painted directly from 
nature, they were undoubtedly planned for specific pictures 
which he intended to carry out in oil. As a result each indicates 
a perfectly formed conception of a finished picture. 

HENRY SAYLES FRANCIS 


AN ENGRAVING BY WALTER R. ROGALSKI 
PUBLICATION OF THE PRINT CLUB OF CLEVELAND 


It has been the good fortune of The Print Club of Cleveland to 
present from time to time the work of a young American artist 
not yet widely known. For its thirty-second annual publication 
the Print Club has chosen “‘Locust,’* an engraving by Walter 
R. Rogalski, and during the month of November will sponsor 
jointly with The Cleveland Museum of Art an exhibition of the 
artist’s complete published prints. 

In spite of his dramatic use of many print techniques Rogalski 
has turned most often to pure engraving, in which he particu- 
larly commands attention. Like many contemporary print- 
makers Walter Rogalski works on a large scale, in radical 
departure from the “cabinet print” of the past. The size of the 
plate necessitates printing under strong pressure and also 
allows a wide range in thickness and depth of the engraved 
lines, yielding an impression of three-dimensional character. 

The initial impact of Rogalski’s prints is made by his subject. 
The world he pictures is of the seashore and thicket, viewed in 
heroic size, and the participants are shellfish and plants, insects 
and birds, reduced to a fantastic, bony idiom in which a bird is 
a composite of zig-zag wing edges and electric pinfeathers. But 
among the warring forms there is no lack of grace. In “Flight” 
sweeping strokes of the engraved line, delineating the inter- 
twined insect bodies, recede and advance in an upward spiral. 
An insect’s erratic flight is mimicked in “Scabiosa” by the 
5 Op. p. 37. 


1 The Print Club of Cleveland Publication No. 32, 1954. Height 228 mm.; width 328 mm. IIl, 
inside back cover. 
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plant’s twisted stalks. “Window” is a more abstracted composi- 
tion in which an interplay of curves and parallels exploits the 
tensile property of lines engraved in metal. In the Print Club 
publication, “Locust,” the eye is first attracted to the laby- 
rinthine complexity of the locust’s shell at the right with its 
fanciful curve-ribbed wings. Then soaring upward into the light 
toward the left appears the liberated insect. Its sleek body, 
fragile wings, and thread-like antennae are drawn in taut 
straight lines which contrast with the graceful but essentially 
static structure! of the abandoned shell. Though the Print 
Club’s selection of necessity must be smaller than the majority 
of Rogalski’s prints, it is an integrated design, vibrant with 
movement, and displays the shimmering, tactile print surface 
that characterizes Rogalski’s engravings. LOUISE S. RICHARDS 


FAR EASTERN ACQUISITIONS IN THE LIBRARY 


One of the relatively incomplete spots in the Library was the 
section of Oriental art. The accelerated growth of the Museum’s 
Oriental collections, the renewed communications with China 
and Japan after the war, and above all the generous donations 
of friends interested in this field enabled the Library to fill part 
of the wide gap on its shelves. 

Thanks to Hanna Fund a set of T’oung Pao could be acquired 
in its entirety after many years of negotiations. The first volume 
of this annual appeared in 1890 in Leyden and is still being 
published by the renowned Oriental printer, E. J. Brill. The 
archives deal with the history, languages, geography, ethnog- 
raphy, and arts of the Orient. Another monumental series now 
being published by Kyoto University in 1$v. (i.e., 3ov.) is 
gradually entering the Library; Yun-Kang, picturing the Bud- 
dhist cave-temples of the fifth century a.D. in north China on 
the borders of Inner Mongolia. It gives a splendid record of the 
sandstone sculptures of northern Wei culture. The xu Kung 
Special issues, 1-5, and the Ku Kung “Every ten days,” 1-32, 
illustrate the Imperial Palace Collection in Peiping, the great- 
est in the world, of which many aaenen are now held by the 
government in Formosa.! 

Besides these all-important serials, the Library acquired 
many anthologies of Chinese paintings. Shina Nanga Taisei 


1 Other recently acquired Oriental periodicals were listed in Feb. 1954 Bulletin, p.29, including 
other Palace publications. 
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(Complete Chinese paintings of the southern school), Tokyo, 
1937, 3OV., contains the most exquisite reproductions of land- 
scape, birds, flowers, bamboos reflecting the spirit of Lao-tse 
and Zen Buddhism in all its serenity. The Yu Cheng Book Co. 
published forty albums of Chinese paintings, which are largely 
held in private collections. Ming-Fen Shu-hua are twenty-nine 
albums containing Ming and Ch’ing paintings. Chukoku 
meigashu in 8v. is a pictorial history of Chinese paintings of all 
periods; Tajima Shiichi, Nan-So-Meiga-en, paintings of the 
southern school in 25v., 1908-1913. T’ai shan ts’an shih lu 
ts’ang hua (Paintings stored in the T’ai mountain pavilion) in 
40 albums deals with later Chinese painting; Soraikwan Kinsho, 
in 8v., 1930, Chinese paintings in the collection of Abe Fusajiro 
now in the Osaka museum. P’ang Shu Chai in 6v. contains 
masterpieces of Chinese paintings from a famous Shanghai 
collection, now dispersed, of which the Cleveland Museum owns 
two. The magnificent gift of Mrs. R. Henry Norweb is Seizansé 
Seisho, the illustrated catalog of the famous Nezu collection in 
tov., which has many Chinese paintings. From the same source 
came Osvald Sirén’s Kinas konst under tre artusenden, Stock- 
holm, 1942, invaluable for the illustrations, including Cleveland 
pieces, and bibliographies. From the Roberta Holden Bole En- 
dowment Fund were acquired the Mei-Chan-té-K’an in 2v. 
which deal with the great National Fine Arts Exhibition held 
in Nanking, 1929; the Manchu Royal House Collection treats 
mostly of exquisite Sung and Yiian album paintings in color. 
An indispensable reference book is Maler- und Sammler- 
Stempel aus der Ming- und Ch’ing-Zeit, Shanghai, 1940, by 
Victoria Contag and Wang Chi-Ch’iian. 

The Odenkirk Fund founded by Mr. and Mrs. Harold T. 
Clark provides the Library with beautiful publications now 
appearing in Japan. The Pageant of Fapanese Art is published 
by the Tokyo National Museum, with 6v. to appear, written 
in English by its staff. Many colored plates enhance the text. 
The same Fund provided the Library with six volumes on 
Fapanese Sculpture. The photographic details are striking. 

Much more excellent material came into the Museum, books 
on ancient bronzes, ceramics, flower arrangements. The 
Library can be proud of its Oriental section and of the civic 
spirit of its friends who made it possible. 

CHARLOTTE VAN DER VEER 
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Friday 5: 
and 
8.00 p. m. 
Saturday 6. 1.30p.m. 
Sunday 7. 3.00 p. m. 
3.45 p. m 
5.15 p. m. 
Wednesday 10. 8.15 p. m. 
Friday 12. 8.15 p.m. 
Saturday 13. 1.30 p.m. 
Sunday 14. 3.00 p. m. 
3.45 p. m. 
p.m: 
Wednesday 17. 8.15 p. m. 
Friday 19. 8.15 p.m 
Saturday 20. 1.30 p.m. 
Sunday 21. 3.00 p. m. 
3.00 p. m. 
4.00 p. m. 
5.15 p. m. 
Friday 26. 2.00 p. m. 
and 
8.00 p. m. 
Saturday 27. 1.30 p.m. 
Sunday 28. 3.00 p. m. 
3.45 p. m. 
5.15 p. m. 
Gallery I 
Galleries IX and X . 
Gallery XVI . 
Educational Corridor . 


CALENDAR FOR NOVEMBER, 1954 
2.00 p. m. Film: Beauty and the Devil, a French film directed by 


René Clair. 


Young People. Three plays by The Candlelight Children’s 
Theatre, under the direction of Miss Mary Rita Haas. 


Gallery Talk: Chinese Landscape Painting. Margaret F. 
Marcus. 


. Lecture: The Nature of Chinese Landscape Painting. 


Sherman E. Lee. 
McMyler Organ Recital. Walter Blodgett. 


Curator’s Organ Recital. Walter Blodgett. 


Lecture: The Transitional Wares of the Late Ming and 

Early Ch’ing Periods. Soame Jenyns, Deputy-Keeper of 

Oriental Antiquities, The British Museum, London. 

Young People. Film: Gunga Din. 

Gallery Talk: Chinese Landscape Hand Scrolls. Margaret 
. Marcus. 

Lecture: The Camera as a Third Eye. Clarence J. Laughlin, 

Photographer, New Orleans, Louisiana. 

McMyler Organ Recital. Walter Blodgett. 


Chamber Music. The Fortnightly Club of Cleveland. 


. Piano Recital. Edward Mattos, Oberlin Conservatory of 


Music. 


Young People. Three Cartoons: Sleeping Beauty, Behind 
the Scenes at Disney’s Studio, and The History o Aviation. 
Gallery Talk: A Western Painter Looks at Chinese Paint- 
ing. Edward B. Henning. 

Film: The Good Earth, with Paul Muni and Luise Rainer. 


Gallery Talk: Early Chinese Landscape Painting. Margaret 
F. Marcus. 


McMyler Organ Recital. Walter Blodgett. 


Film: The Taming of the Shrew, with Douglas Fairbanks 
and Mary Pickford. 


Young People. Film: Sinbad the Sailor. 
Gallery Talk: Later Chinese Landscapes. Margaret F. 
Marcus. 


Lecture: Readings From Contemporary Poets: (8) Lawr- 
ence, Pound, Stevens, MacLeish, and Eliot. Warren 
Taylor, Oberlin College. 

McMyler Organ Recital. Walter Blodgett. 


EXHIBITIONS 


. Western Landscape Painting and Drawing (through Janu- 


ary 6, 1955 


. Chinese Landscape Painting (open November 5). 
‘ — and Drawings by Walter R. Rogalski (open Novem- 


. The Camera As a Third Eye (open November 2). 
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THE STAFF OF THE MUSEUM 
ADMINISTRATIVE 
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Editorial Assistant Dorotny F. 
Comptroller WALTER A, CROLEY 
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Curator of Textiles Dorotuy G. SHEPHERD 


Curator of Oriental Art SHERMAN E, LEE 
In Charge of Classical and Egyptian Arts 
SHERMAN E, LEE 


Asst. in East Indian Art WrLiiaAmM E. WARD 


Curator of Paintings HENryY S. FRANCIS 
Asst. in Paintings RutH M. RAFFAELI 


Curator of Prints & Drawings HENRY S.FRANCIS 
Assoc. Curator of Prints & Drawings 
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Curator of Musical Arts WALTER BLODGETT 
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ADMISSION 
Open free at all times. 
Hours from 9 a. m. to 5 p. m. except as follows: 
Closed Mondays. 
Open Wednesdays 9 a.m. to 10 p. m. 
Open Sundays 1 p. m. to 6 p. m. 
Open Friday evenings 7 p. m. to 10 p. m. 
during lecture season. 
Closed July 4, Thanksgiving, and 
December 25. 


LIBRARY 

The art library is free to the public at all times. 
Books and current magazines for reference and 
photographs for loan are located on the ground 
floor. Lantern slides for loan are on the mezzanine 
floor. Open daily from 9 a. m. to 5 p. m. except 
Sunday and Monday. From October through May 
the reading room is open Sunday, 3 p. m. to 6 
p. m., and Wednesday, 9 a. m. to 7 p. m. 


TEA ROOM 
Manager, MAYME FLoop 


Luncheon is served from 12 m. to 2 p. m. 
Afternoon tea is served from 3 p. m. to 4.30 p. m. 


Curator of Education THOMAS Munro 
Assoc. Curator, Emeritus Louise M. DuNN 
Associate Curator for Administration 
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Preparator 
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Supervisors: 
Children’s Classes 
Clubs 
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DorotHy VANLOOZEN 
MARGUERITE MUNGER 

WILLIAM E. WarpD 
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Instructors: CHARLOTTE BATES, JANET MACK, 

NANCY SERAGE 


GALLERY ADVICE 
Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 


advance. 
SALES DESK 
Catalogues, color prints, post cards, Christmas 
cards, engagement calendars, Bulletins, books, and 
framed reproductions are for sale at the desk in 
the Armor Court. A list will be mailed on request. 
MEMBERSHIP 

Foundation Benefactors contribute 
Benefactor Fellows contribute 
Endowment Benefactors contribute 
Benefactors contribute 
Endowment Fellows contribute 
Fellows in Perpetuity contribute 
Fellows for Life contribute 
Living or Memorial Endowments 

Contribute any sum above 
Special Life Members contribute 
Life Members contribute 
Fellows contribute annually 
Sustaining Members contribute annually 
Annual Members contribute annually 

Full particulars may be had upon request. 


$500,000 
250,000 


AN ENDOWMENT TO THE MUSEUM, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL: 
SUCH GIFTS ARE DEDUCTIBLE FROM INHERITANCE, ESTATE, OR FEDERAL INCOME TAXES. 
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